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Recreating Hamlet in Cinema
A Comparative Analysis of Laurence Olivier, Kenneth Branagh and

Michael Almerida’s Adaptations
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Abstract

This study presents a comparative analysis of three cinematic adaptations of William
Shakespeare’s Hamlet, directed by Laurence Olivier (1948), Kenneth Branagh (1996),
and Michael Almereyda (2000). The primary objective is to examine how power,
identity, and surveillance are represented in these adaptations and how the introduced
changes influence the meaning and reception of the text. The research employs a
comparative and qualitative methodology, drawing on theories of intertextuality
(Kristeva & Stam), discourse analysis (Foucault), and adaptation as social action
(Hutcheon). The findings reveal that each adaptation, shaped by its cultural and
historical context, offers a unique reading of Hamlet. Olivier’s film emphasizes
psychological tragedy and Hamlet’s internal struggles, Branagh’s adaptation provides
a political and historical interpretation, and Almereyda’s version reimagines Hamlet
within the digital modernity and surveillance capitalism. This research demonstrates
that cinematic adaptations of Hamlet function not only as interpretations of the
original text but also as reflections of contemporary discourses and socio-cultural

transformations.

Keywords: Hamlet, film adaptation, comparative analysis, intertextuality, discourse

analysis, adaptation as social action
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